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Abstract

The survival of mankind from the past until the present has been learned and changed, as well as it has
created many things in order to response the basic needs of human. Humans have such interesting learning
evolution. To begin with learning for survival due to their instinct toward working for earning, this has
developed to the tribe’s style of living which later has contributed to the patterns in learning by passing on
knowledge from one generation to another. The pre-historic period, during the end of Paleolithic (Old stone
age) can be counted as 30,000 to 10,000 years ago, especially during the period of 15,000 — 10,000 years ago,
humans were able to do color painting as well as to scratch on the cave walls in order that they can express
and show their daily routines, and their capability in hunting. If we consider the deeper relation, humans
learn to be creative and learn the Arts in design with their living. [1] Throughout each period, their
performances and works were recorded and they reflect the cultural roots in a good way. The design in
architectural building has been developed and built later on, along with the artists’ developed wisdom, and
the growth of economics, social, and politics. These developments have become evidence in many kinds of

learning until the present days.
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